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By LINDA YABLONSKY
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necticut botels and 3 of the state’s art instino-
tiens: the Aldrich Contemporary Art Museum in
Ridgefield, Real Art Waye in Hartford and Art-
space in New Hoven, Concebved and designed by
Chris Doyle, & Brooklyn arist whose aown videos
wive insensate objects like lawn chairs and hot
dogs what appear io be active sex lives, the
project represents 8 new wrinkle inocultural
tourism,

“1 wns making hotel-bed videos already.”
said Mr. Dayle, 47, explaining how ho came t
win the commission for an exhibition 1o aiiract

new viewers (o the three art sites this summer.
(His “Shects,” a 2004 stop-action animation in
which hotel linens toss and wrn lke restless
sleepers, b permanently Installed in the lobby of
the Hotel an Rivington in Manhattan.) “1 thought

aboul extending my experience using hotels as
studins, or ns subjoect, o ofher artists, just io seo
what they would do.”

They did a lot, and the unpredictable resulis
go an view this month in three eihibitons open-
ing on consecutive n iﬁmn-rm

has been
wricky,” said Richard Kigin, exhibithons director
at the Aldrich, “but Chris has been brilliant at

L8
Underwritten partly by & §80,000 grant from
the Conmecticut t‘.umnﬁErh “mm and
Tourism, “51,000 Bods™ — the b mum-
ber avatlable 1o travelers al hotels
across the stnte — sent each I & particl
pating hotel, motel or inn to make o short video
during m singhe night's stay.

“I"'m a Might attendant who always stays in
hoteds, 50 1 thought the idea was fabubous.” said
Jacqueline Tarry, who collabornted with her
teshand, Bradley McCallum, on a video portrait
of a middie-nged man who kentifies himself nz a
sexunl dominant and nearly succesds in staring
diram the camera. (The hotels are oot identified
8o thot the content will not reflect oo them. )

Mr. Doyle, who has a degres i architecture
Irom Harvard and a histary of large-scale pabilic
art projects, has divided the three exhibitions
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hhllﬂ&uwuﬂmﬂdtmmr-
fure for each. Employing o series of ramps,
translucent scrims, projection screens, flai-
screen monltors and the occasional bed, the

strisctures allaw viewers tn move through the in- & I:_ d

||-nmmatﬂmrmp.u,mhnulm
from the nightmarish to the camie, from the
sexy and the fotishistic to the fust plain welrd,

-Idldnlmmlmumm!dm‘l
doctor the results,” Mr. Doyle said of the videos,
b gupense oL BT They
vary ty i Lirtle in
commen despite being shat under such similar
conditions.

Consider Megan Michalak and  Sarah
Sharp’s macabre homage 16 a short story by
Flannery O'Conmar, the Southern gothic wrizer
who once lived on a Connecticut farm: Thul.'r\'!d-
&0 invelves a woman with o
the Bible salesman who baves L.I.nndmmql'
uudtrmuh{eunml?rhdlh;umrhtm
which uses the diabogue and amblence of tho
pchrpmﬂmopuu Robert Altman's film
“McCabe & Mrs. Miller” but substitutes the
hedge fund managers of Greenwich for the mov-
le's mumbling prospeciors,

“There's this wtmlzq:&dnhlﬂu lawyer
gives about free enterprise in the film, and then,
Inevitably, McCabe dies” said Ms
who carefully dressed her actors in Turnball &
Asser sults. “And these hedge fund guys are tak-
Ing over small businesses and putting their
mangy in the art world, so we have as ambiguous
a relationship to them as Altman has io free en-

ered it when Mr. Pilson invited her tohis shoat.)
Mr. Filson stays there in a

an the days he teaches at the Yale Iy
Schoal of Art, down the streot,

Its the 113yearald botel's stmosphers of
the historical and the serviceabls that made it a
greatl place for Mr. Pilson to work, and one day
last March he moved his cameras into what the
mmtmlﬂ.mtlmhhﬂ
n mm:h. & hall-refrigerntor and milcrowave,

nmm.ﬁmmmmm
wias i bwo-student crew and & revolving cast
that inclisded his father, Allan Pilson, and his fa-
thar's oldest friend, Arnokd Mendell, bath law-
yers and kibitoers of a very high onder,

.Iullﬂthlﬂmm'mhmqnlhl
two older meen, who have starred intwo previ-
ous videoos, Irmﬂsad a terrifying argument
between their M{!'mdmm
the director and star of Mr, Pilson’s “Grond Ho-
tel" style film within & film. *1 ¢an do anything

want," the elder Mr. mmmul

is director choracter, tells his director som in
an accent of no discernible origin, 1 can be Fel-
ek | ean b Godard.”

Chris Wikchn, the executive producer and
director of Showiime's “This American Life,"”

whatmver soap
helmh!l.ud.ln mmm;::—
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mhhfmmuhwnkwpm ‘cart
rald"” outside the roo

mmmum:mum:ﬂ'm the
filmmaker tells the camera, "When e was a
bay, his mom used to make soap in the kitchen
because they wore so poor thoy couldn’t afford
i by .7

One aspect of Mr. Doyle's conception of
"30,000 Beds™ was his concorn for the ofton
overlooked maintenance staff that cleans hotel
reams. “The idea of the hotel bed as o conflu-
ence of the wurist and the Inborer is something
1 wrote into the proposal,” e sadd, noting that
he hias mode several videos that celebrate com-
misters and everyday working people,

50 a couple of videos address the hotel
wark force directly. The mos: affecting perhaps
B Liz Coben's dispassionate “Head Housekeep-
er.” In it o stolid woman who appears to be in
her 508 describes her falled efforis to revive
two suicides in the hotel where she works. One
wis & man who soaked himself in pasoline and
lighted & mutch. (T was muted to the spot,” she
says.) The other wns 4 woman with terminal
cancer who suffocated hersell by putting o plas-
tic bag over her head.

*That ane really bothered me.” the house-
keeper says. “She was killing herself because
she didn't want io be a burden. Mo one wants 1o
be  burden. I'm getting to that age myseil. But
people go to hotels for different reasons. Some-
times 18 lelsure Sometimes it's nor Some-
timis (t's for a purpose And vou get ueed to it

e o

it happen,” sald Ma. Nakadote, who
s shooting ber first feature [ilm in Kunsas City,
Kan. “It's o stfange $ocne, bul [ believe there
mnrmm:-i’nhmm like that, or coi-
ples who have done thot.” On the night she left
MNew York to make the video, she happened to
run into the actor Matthew Faber, u neighbar in

I just followed my instinct,
which was to strip down
to my underwear and set

up my tripod.’

her East Village bailding, and “he just got in the
car and came with me." she said.

The hotel with the meost charsttor is the
Duncan n Mew Hiven, John Pilson's cholce for
a location, (Though it remaing 45 ancnymous on
sereen s the other hotels, this reporter-discov-

Chris Wilcha’s "Cart
Raid.” left, and
Megun Michalak and
Sarah Sharps
“Wheel Behind the
Wheel,” bath part of
Chris Dayle's
“50,000 Bads™
project in
Connecticut,

50,000 Beos

ALDRICH CONTEMPORARYT
ART MUSEUM

258 Main Street, Ridge-
field, Comn.; {200) 435
AS19. July 22 through
Sepi. 2

REAL ART WAYS

58 Arbor Street, Harl-
ford, Conn.; (860} 232-
1005, July 21 through
Sept. 23

ARTSPACE

5 Owange Streel, New
Haven; (202) T72-2709.
July 2 through Sept. 15,
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